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From the Chairman of the Trustees

Welcome to the spring concert given by Schola Cantorum of Oxford, the
University’s premier chamber choir. Schola Cantorum provides a great musical
experience for its members, but also gives audiences in Oxford access to a
wonderful range of choral repertoire - both sacred and secular. The choir sets
out to challenge the best young singers from across the University to perform
to the highest standards, and to provide an outstanding musical performance
experience.

The choir has an enviable and unbroken 60-year history and has played a pivotal
role in the development of an astonishing number of singers and choral conductors
of the last six decades, building an international reputation through extensive
tours and recordings.

If you would like to receive regular information about its concerts, please email
us at admin@schola-cantorum.net or use the QR code below to sign up via our
website at www.schola-cantorum.net.

Dame Hilary Boulding DBE
Chair of the Trustees, Schola Cantorum of Oxford

Schola Cantorum of Oxford acknowledges with gratitude the generous
support of the Roger and Ingrid Pilkington Trust.




PROGRAMME
Komm, Jesu, komm (BWV 229) J.S. Bach

Poem Yuri Izdryk
Porizala palchyk traditional Ukrainian
Oi, vershe miy, vershe traditional Lemkos
Ego flos campi R. Aleotti
Poem Borys Humenyuk
The Lamentations of Jeremiah A. Ginastera
SHORT TALK
Pastushka A. Kos-Anatolskyi
Oi, chy davno te bulo M. Verikyvskyi
Poem Anastasia Afanasieva
Two colors O. Bilash, arr. Dvi Doli
Two Eurovision songs Improvisation by Dvi Doli
The water is flowing I. Poklad, arr. Dvi Doli
Ukraine T. Petrynenko, arr. Dvi Doli
Plyve kacha Carpathian folksong
Poem Ostap Slyvynsky
Friede auf Erden A. Schonberg

Please switch off mobile phones
Photography is not permitted during the performance
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INTRODUCTION

In May 2023 Robert de Newtown, a Friend and supporter of Schola Cantorum,
asked us if he could organise a collection in aid of Ukraine at the end of our
summer concert. At the time we also discussed the possibility of Schola giving a
concert with some of the talented young musicians who have found themselves
in Oxford after fleeing the war in Ukraine, and tonight’s performance is the result.
In planning this programme we have had unfailing support and enthusiasm from
all our guest performers, and we have learned much about the rich and varied
cultural heritage of Ukrainian vocal music, which includes opera and art song as
well as traditional folk music from a variety of different ethnic groups.

The music in tonight’s concert is interspersed with readings from ‘Words for War’,
an anthology of poetry written in response to the Russian invasion of Crimea in
2014. The readings are in English but the original poems can be found at https:/
www.wordsforwar.com/.

Komm, Jesu, komm - Johann Sebastian Bach (1685-1750)

Bach’'s motets are amongst some of his most intricate and challenging works for
choir. First performed in 1731-1732 when Bach was Cantor at the St Thomas
Church in Leipzig, Komm, Jesu, Komm (Come, Jesus, come) is a piece for double
SATB choir with text by the 17th century German poet Paul Thymich. The text,
written in the Lutheran tradition, begs for Christ’s redemption, illustrated through
Bach’s sparkly contrapuntal textures and dialogue between the two choirs.
The piece climaxes with a chorale-like harmonisation of the Aria, abandoning
the double choir scoring and switching to just four parts whilst Thymich's text
reinstates that life in Christ is “der wahre Weg zum Leben” (the true path to life),
culminating with a tierce de Picardie from G minor to G major.

Note by Jacob Clark

Come, Jesus, come, my body is weary,
my strength wanes more and more,

| long for your peace;

the bitter way becomes too hard for me!
Come, come, | will give myself to you;

Komm, Jesu, komm, mein Leib ist mide,
die Kraft verschwindt je mehr und mehr,
ich sehne mich nach deinem Frieden;
der saure Weg wird mir zu schwer!
Komm, komm, ich will mich dir ergeben;

du bist der rechte Weg,
die Wahrheit und das Leben.

Drum schlieB ich mich in deine Hande
und sage, Welt, zu guter Nacht!

Eilt gleich mein Lebenslauf zu Ende,
ist doch der Geist wohl angebracht.

Er soll bei seinem Schopfer schweben,
weil Jesus ist und bleibt

der wahre Weg zum Leben.

you are the right way,
the truth and the life.

Therefore | put myself in your hands
and say goodnight to you, world!
Though my lifetime rushes to its end,
my spirit is nevertheless prepared.

It shall soar with its saviour,

since Jesus is and remains

the true path to life.



‘Darkness invisible’
A poem by Yuri lzdryk
read by Julia Stutfield

Porizala palchyk (I have cut my finger)

Mopizana nanbuukK, Ta 1 60AUTD, | have cut my finger and it hurts
3eneHunit IMCTOYOK He FoiTb, The green leaf does not heal it
3e/IEHUM JIMCTOYOK He roiTb, HE MoiTb, The green leaf does not heal it
Mouinye Mnnuit - 3aroiTe. My dear will kiss me - and will heal it.
O Wo To 3a xJ10MeLp, K 3BETbCS? Who is that boy, what is his name,
LLlo fo MeHe rapHO CMi€eTbCs. Who is laughing at me?

A 6 oro nobuna gyulero, ayuleto, | would love him with my soul

SIk6M BiH Ha3BaB Ms CBOEID. If he would call me his own.

O, Lo TO 3a XJ10MneLb, K py»ka? Oh who is that boy, beautiful as a rose?
A 6u 1oro y3snia 3a My»Ka. I would take him as my husband.

A 6 oMy pobuTK He fana, He Aana, | would not allow him to work,

Jlvw 61 ans KpacoTu TpuMana. | would just keep him for his beauty.
BiH npuitwioB a0 MeHe B cy60TY, He has come to me on Saturday

AK s Mana NusbHY poboTy, When | had a dusty job.

AK 8 Mana xaTy 6ianTu, 6innTu, When | was going to paint the walls.
A BiH NiLWOB iHLWY NOOUTH. And he left to love another girl.

Oi, vershe miy, vershe (Hey, my mountains)

On, BepLue Mii, Beplue, Hey, my mountains,

Milt 3e51eHUIn BepLLe, My green mountains

FOX Mi TaK He byae, It will not be the same

AK Mi 6uno nepuue. As it was for the first time.
Bo neptue mi 610, ‘Cause for the first time
Baps mi gobpe 6uno, It felt so good for the first time.
Of, CBOEN MaMUYKMY, | should not have gone

He xoautu 6uno. away from my mom.

He xogutun 6uno, | should not have gone
Kyau s xoguna, where | used to go.

He nto6utn 6mno, | should not have loved
Koro s no6buna. whom | used to love.

He xoguTu 6uno | should not have walked
[opamu, cTexxkamu, those mountains and paths
He ntobuTtun xnonug | should not have loved

3 YyopHUMM BpoBaMMU. the boy with dark eyebrows.



Ego flos campi - Raffaella Aleotti (c.1570-c.1646)

Raffaella Aleotti was an Italian composer and nun. There is some debate as to
whether she is the same person as Vittoria Aleotti, also a composer, or whether
the two were sisters. Either way, Aleotti honed her musical skills in the San Vito
convent in Ferrara, where she was head of its musical ensemble. She published
a book of motets in 1593, which is the first book of sacred music by a woman to
appear in print and contains the beautiful Ego Flos Campi. Aleotti compacts a lot
of meaning into this short piece, contrasting flowing melismatic lines with playful
homophony. This serves to enhance the text, which is taken from the Song of
Songs, describing an idyllic natural scene, emphasising the beauty of love.

Ego flos campi | am the rose of Sharon

et lilium convallium. and the lily of the valleys.

Sicut lilium inter spinas As the lily among thorns

sic amica mea inter filias. so is my love among the daughters.
Sicut malus As the apple tree

inter ligna silvarum, among the trees of the woods,

sic dilectus meus inter filios. so is my beloved among the sons.

“Ayear ago, an ordinary house ..
Extract from an untitled poem by Borys Humenyuk
read by Tim King

The Lamentations of Jeremiah - Alberto Ginastera (1916-1983)

Alberto Ginastera was born in Buenos Aires and won many awards in his
home country before receiving a grant to visit America in 1942. Although he
postponed this trip until 1945, the work he did there was to greatly influence his
future compositions. Ginastera was keen to incorporate Argentine folk elements
into his music, and the piece opens with anguished high voices crying ‘Ah’ on
notes which are the top two open strings of a guitar. The rhetorical ‘Attendite’, is
followed by an old-style fugetta which climaxes with the choir singing the violent
words ‘foris interfecit gladius’ like a player strumming a guitar with passionate
physicality. The second movement ‘Ego vir videns’ has an understated Palestrina-
like opening followed by simple presentation of the text in slow-moving chords.
The final movement ‘Recordare’ has a more hopeful atmosphere and the vocal
lines are melodic and mellifluous. The declamatory ‘converte nos’ is followed by
the positive rising vocal lines of ‘tu autem’ which praise God’s throne and speak
of renewal.

1. O vos omnes 1. O all you who pass by

O vos omnes qui transitis per viam O, all you who pass this way,
attendite et vidiete behold and see

si est dolor sicut dolor meus: if there be any sorrow like my sorrow:
quoniam vindemiavit me, for the Lord has afflicted me,



ut locutus est Dominus

in die irae furoris sui.

Vide Domine quoniam tribulor,
conturbatus est venter meus.

Vide Domine:

subversum est cor meam in memetipsa,
quoniam amaritudine plena sum

Vide Domine: foris interficit gladius.
et domi mors similis est.

Idcirco ego plorans,

et oculus meus deducens agas:

quia longe factus est, a me consolator,
convertens animam meam:

facti sunt filii mei, perditi,

quoniam invaluit inimicus.

Persequeris in furore,

et conteres eos sub coelis Domine.

2. Ego vir videns

Ego vir videns, paupertatem meam
in virga indignationis ejus.

Me minavit, et adduxit in tenebras,
et non in lucem.

Vetustam fecit pellem meam,

et carnem meam contrivit ossa mea.
In tenebrosis collocavit me,

quasi mortuos sempiternos.

Sed et cum clamavero, et rogavero,
exclusit orationem meam.

Et dixi: Periit finis meus

et spes mea a Domino.

3. Recordare Domine

Recordare Domine quid acciderit nobis.
Recordare Domine: intuere,

et respice opprobrium nostrum.
Converte nos Domine ad te,

et convertemur: innova dies nostros,
sicut a principio.

Tu autem Domine

in aeternum permanebis,

solium tuum in generationem.

As he said

in the day of his raging anger.

See, Lord, | am troubled,

my bowels writhe in anguish,

See Lord:

my heart is turned within me,

for | am full of bitterness:

See Lord: abroad the sword destroys,
and at home is death.

For that reason | lament,

and my eye pours down water:

for the consoler, who may renew my
soul, is taken from me:

my sons are desolate,

for the enemy grows victorious.

You, Lord, persist in fury,

and you crush those under the heavens.

2. | am the man who sees

| am the man who sees my poverty
under the rod of His indignation.

He has led me away and suspended me
in darkness, where no light is.

He has made my skin and flesh old,
and he has broken my bones.

He has put me in dark places,

like those long dead.

But whenever | cry out and plead,

He shuts out my prayer.

And | said: my strength and hope have
perished because of the Lord.

3. Remember, O Lord

Remember, Lord, what has befallen us:
Remember, Lord: look

and consider our disgrace.

Turn us back to you, Lord,

And we shall come back:

Renew our days as in the beginning.
You, however, O Lord,

will remain forever,

your throne through the generations.

Short Talk
by a representative of the
Oxford University Ukrainian Society
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Pastushka - Anatolii Kos-Anatolskyi (1909-1983)

Anatolii Kos-Anatolskyi was a Ukrainian folklorist and composer who recreated
in professional music the domestic romance of a West Ukrainian ethnic group
known as the Hutsuls. This vocal piece is a cheerful Kolomiyka - “Shepherdess”
(or “Shepherd”) song, about the beauty of a Ukrainian girl who grew up among the
Carpathian Mountains.The lyrics are by lvan Kuten (1919-1988)

MacTywka Shepherdess

T oBeLb NaceLl, NOAPY>KKO, You are a shepherdess, my friend.
[e pocTe KpucnaTa aAyyKa, Where the wild pear grows,

Bauy 5, Tebe nacTyLiKo, | see you, my shepherdess,
CWHBOOKA, KPYI/10/INYKO. Blue-eyed, round-faced.

[010CO40K, MOB [13BIHOYOK, Your voice is like a bell,

B cuHin gani Tae, It melts into the blue.

51K 3 pOMaLLOK TU BiIHOYOK You're just like this wreath of daisies.
Co6i BunniTaed, rei! You're making a wreath for yourself!
Ha ropi nacyTbcs BiBL,, Sheep are grazing on the mountain,
B cvHiM Hebi - webeT nTalKku, In the blue sky, birds are chirping.
Ay Tebe Ha ronisLii And daisies are smiling
YCcMixaroTbCst pOMaLLIKMU. On your head.

Cepep, KBiTiB Tebe BaXKKO You are among the flowers,
BigpisHNUTY HUHI, It's hard to tell you apart now!

T HalKpalla € poMallKa You are the best daisy

Ha Bciit BepxoBuHi, rei! In the whole Verkhovyna, hey!

Aria from the opera Viy - Mikhail Verikyvskyi (1896-1962)

Verikyvskyi's opera, with libretto by Mykhailo Kropyvnytskyi is based on the
work of the same name by Mykola Gogol (1809-1852). The demonic image of
the young lady from Mykola Gogol's novel Viy is transformed into a deeply tragic
one in Mikhail Verokovsky's opera. This aria is a monologue of an unhappy woman
suffering from longing and loneliness. Unable to survive the loss of her youth and
beauty, she curses life and turns into a witch.

O, un gaBHO Te 6yno Oh, it was long ago

Omn, yn paBHoO Te 6yo, Oh, how long ago it was,

LLlo Moe 6ine nnyko uBino, K When my white face bloomed like a pink
POXKEBUI LBIT? flower?

YoMy > Tak panToMm CBiT Why did the world suddenly turn so dark
HemoB nomepk MeHi 1 orng? As if it had grown dark and disgusted with me?
Xalt giBoYa Kpaca 3MapHie, Let the maiden’s beauty fade away,

Xalt pyca Koca HaBiKM1 NOCKBIE, Let the brown braid turn grey forever,

B oyax 4apiBHUIM NPOMIHb 3racHe, Let the magic ray in my eyes fade away,
[yuwia 6015112 HULLKOM 3acHe! Let the aching soul fall asleep!

Mponano, BMEP/Io BCE KUTTS... All life is gone, all life is dead...
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There is no one to lean on,

No one to share your grief with,
No one to comfort your heart,
Oh, no one will heal my wounds.
Oh, how heavy is my grief...

Hi no Koro npuxmnutucs,

Hi 3 KnuM »kanem noginntucs,
HixTo cepaeHbKa He BCMOKOE,
O, HIXTO TPYAHEE He 3aroe.
Ox, i T>KKe MOE rope...

“That’s my home ..”
Extract from an untitled poem by Anastasia Afanasieva

Two colors - Oleksandr Bilash (1931-2003) arranged by Dvi Doli

Oleksandr Ivanovych Bilash was a Soviet and Ukrainian composer and the author
of popular lyric songs, ballads, operas, operettas, oratorios and music for films. In
2001 he was awarded the honourable title of Hero of Ukraine for his ‘outstanding
personal contribution to the enrichment of the spiritual treasures of the Ukrainian

people and many years of fruitful creative activity’.

JABa Konbopu

AK 9 ManuMm 36upaBcst HaBecHi
1TV y CBIT HE3HAHUMM LLNIAXaMW.
CopoyKy MaTu BMLLMAA MEHI,
YepBOHUMMU | HOPHUMM,
YepBOHUMM | HOPHUMKN HUTKAMM.
Mpucnis:

[1Ba KosibopKn, MOi ABa KOJIbOPU,
O6a Ha NnonoTHI, B AyLi Moin oba.
[lBa Konbopu, MOi ABa KONbOPU,

YepBoHe TO /11060B, a YopHe TO »XKypba.

MeHe Boau10 6e3BICTi XKUTTS,

Ta 5 BepTaBcs Ha CBOi Noporu.
[Mepenaennch IK MaMUHE LINTTS
Moi cyMHi i paaicHi,

Moi cyMHi i pagicHi goporu.
Mpucnis:

[1Ba KosibopK, MOi ABa KOJIbOPMU,
O6a Ha NonoTHiI, B AyLUi MOin oba.
[lBa KO/IbOpK, MOT ABa KOJ1bOPMU,

YepBoHe TO /11060B, a YopHe TO »Kypba.

MeHi BiliHy/1a B O4i CMBUMHA,

Ta s Hi4Yoro He Be3y AoAoMy,

Jv 3ropToYOK CTaporo noJsioTHa
| BULLMTE MOE XKUTTA,

| BULLIMTE MOE YKMTTS Ha HbOMY.

| BULLMTE MOE YKUTTH,

| BULLMTE MOE XKUTTS Ha HEOMY.

Two colors

As a child, | gathered in the spring

To go into the world in unknown ways
My mother embroidered the shirt for me
Red and black

Red and black threads

Two colors, my two colors

Both on canvas, both in my soul

Two colors, my two colors

Red is love

And black is grief

| was led by unknown life

But | returned to my thresholds
Intertwined like mother’s sewing
My sad and happy

My sad and happy roads

Two colors, my two colors

Both on canvas, both in my soul
Two colors, my two colors

Red is love

And black is grief

| got gray in my eyes

But I'm not taking anything home
Just a roll of old cloth

And embroider my life

And embroider my life on it

And embroider my life

And embroider my life on it
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Two Eurovision songs

Vocal-instrumental Improvisation arranged by Dvi Doli

The improvisation was created by the Kalush Orchestra after Ukraine’s victory in
Eurovision 2022. It is based on a combination of Ukrainian motifs of kolomyika
with a mix of the songs “Stefania” (Kalush band) and “Shum” (Go-A band), which
were presented at Eurovision in 2022 and 2021.

Dvi Doli have arranged the orchestral version for their hallmark instrument,
the bandura, a Ukrainian plucked-string folk-instrument, which combines
elements of the zither and lute. Early instruments (c. 1700) were diatonic and
had 5 to 12 strings, resembling lutes, but in the 20th century Hnat Khotkevych
improved the instrument, made it chromatic and increased the strings to 57.
Modern “concert” instruments have from 62 to 65 metal strings.

The origins of the instrument are unclear but it may have developed as a
hybrid of gusli (Eastern-European psaltery) and kobza (Eastern-European
lute). Musicians who play the bandura are referred to as bandurists. In the
19th and early 20th centuries traditional bandura players, often blind, were
called kobzars.

The water is flowing - Igor Poklad (b.1941) arranged by Dvi Doli

Igor Poklad is a Ukrainian composer and opera master. His prolific output includes
over 150 songs and music for more than 40 films. He also wrote musicals and
operas as well as some instrumental pieces and music for choirs.

A Laureate of the Shevchenko Prize (1986), Honoured Artist of the Ukrainian SSR
(1989) and People’s Artist of Ukraine (1997), he was also awarded the honourable
title of Hero of Ukraine in 2021 for his ‘outstanding personal contribution to the
enrichment of the spiritual treasures of the Ukrainian people and many years of
fruitful creative activity'.
Teue Boga

lei, rei, BECHU CBiTaHOK!

lei, rei, CHirn BXxe TaHyThb!
len, ren, ren, ren, SK Moi PoKH,
TeuyTb i3 rip CTPIMKi MOTOKM.

The water is flowing!

Hey, hey, spring dawn!

Hey, hey, the snow is already melting!
Hey, hey, hey, hey, how are my years,
Rapid streams flow from the mountains.

Teue Boga, Teve 6UcTpa BoAa,
Teye Boga - i MMHAIOTb JliTa.
Oi, He 6iXkn, BoAa, Tak LWIBMAKO!
LLlenoye i1 61akMTHA KBiTKa,
On, He 6i>kun, BoAa, Tak LWBUAKO!
len, ren, ren, rem

OM, 3yNMHUCS XO4Y Ha XBUJIUHKY,
Teue BOA,

He 3Ha 3YMNUHKY,

Teue Boaa,

He 3Ha 3YMUHKY, ren!

Water flows, clear water flows,
Water flows - and summers pass.
Oh, don't run, water, so fast!

A blue flower whispers to her,
Oh, don't run, water, so fast!
Hey, hey, hey, hey!

Oh, stop for a minute

The water is flowing,

it doesn't know how to stop,

The water is flowing,

it doesn’t know how to stop, hey!
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[en, rei, BeCHAHa NOBiHb!
len, ren, a B cepui - CNOMUH!

[en, ren, ren, rein, CKaXKiTb, CBiTaHHS,

SK NoBEpPHYTb MeHi KOXaHHsA?

Teue Boaa, Teve 6UcCTpa BoAa,
Teye BoAa - | MMHAIOTb AliTa.
On, He BiXkn, BoAa, Tak LWBMAKO!
LLIenoye i 61aknTHa KBITKa,
O, He 6iXku, BoAa, TaK LUBMUAKO!
len, ren, ren, ren!

O, 3yNMHUCS XO4 Ha XBUJIUHKY,
Teue BoAa,

He 3Ha 3yMUHKY,

Teue BOAa,

He 3Ha 3YMNUHKY, ren!

Hey, hey, spring flood!

Hey, hey, and in the heart - a memory!
Hey, hey, hey, hey, say dawn,

How to return my love?

Water flows, clear water flows,
Water flows - and summers pass.
Oh, don't run, water, so fast!

A blue flower whispers to her,
Oh, don't run, water, so fast!
Hey, hey, hey, hey!

Oh, stop for a minute

The water is flowing,

it doesn't know how to stop,

The water is flowing,

it doesn’t know how to stop, hey!

Ukraine - Taras Petrynenko (b.1953) arranged by Dvi Doli) )
Taras Petrynenko is a Ukrainian singer-songwriter and People’s Artist of Ukraine

(1999).

YKpaiHa

Loporu iHwoi He Tpeba,

Mokun 30puTb Yymaubkuin LLnsx,
A nay Big Tebe i oo Tebe

Mo 3010TKX TBOIX CTEXKAX.

MeHi He MOyKHa He bUTK,
Tobi He MOXXHa He LIBICTH,
Jlnw fOTW BapTO B CBITi YXUTW,
Moku »kuBeL i KBiTHeL TH!

Mpucnie:

YKpaiHo, YKpaiHo,

Micna panevi popir
BipHe cepue TBOro cmHa
A knagy T06i 10 Hir!

[MoKkM KOXaeM A0 HeCTAMM

| LEe He cKopo Hall KiHellb,
LLle, Mo>Ke, HalLMMK cepuaMN
Posnanum tucsui cepaeup.

LLle cBiuka Halla He 3ropina,
LLle Halia MosioAicTb Npu Hac,
A Te, un BapTe Halle fiso -

To cKaXKyTb /IOAMN N CKaXKe vac

Ukraine

No other road is needed,
While the Milky Way shines,
| go from you and to you

On your golden paths.

| can’t help but love

You can't help but bloom

Only so far is it worth living in the world,
As long as you live and flourish!

Chorus:

Ukraine, Ukraine,

After long roads

Faithful heart of your son
I lay at your feet!

As long as we love each other
And our end is not soon,

Maybe even with our hearts
Let’s kindle thousands of hearts.

Our candle hasn’t burned out yet
Our youth is still with us,

And whether our work is worth it -
People will say that and time will tell
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‘Latifa’
A poem by Ostap Slyvynsky
read by Annie Paine

Plyve kacha

This Carpathian folk song, arranged by Stephen Taberner, has become an anthem
for people who died in the name of Ukraine in 2014. Tisyna is a river in western
Ukraine.

Mnuee kaua Duckling floats

len, nnmBe Kaya no TUCKHI Oh, duckling floats on Tisyna.
MaMKo X M09, He 1al MeHi Mother mine, don’t scold me.

en, 3anaew Mn B 311y roanHy Oh, if you scold me in this dark hour
CaM He 3Hato, e NormHy I know not where | will perish.

e, NOrnHy g B YyXKiM Kparo Oh, I will die in a foreign land

XT0 >k Mu byae 6patu smy? Who will prepare a grave for me?
len, BUGEPYT MM YyXKi Ntoan Oh, strangers will bury me.

L1 He »xanb T, MaMKo, byae? Won't you be sorry, mother?

e, ik 61 XK MEHi, CUHKY, He »Ka/b? Oh, my son, how could | not be sorry?
T >K Ha MOIM cepLito N1eXKaB You were lying on my heart.

lei, namnBe Kaya no TUCKHI Oh, duckling floats on Tisyna.

Friede auf Erden - Arnold Schonberg (1874-1951)

Friede auf Erden (op.13) was written in 1907 and marks the end of Schénberg’s
early tonal period, which contained such highly-charged romantic works as Verkldrt
Nacht and Gurrelieder. With the completion of his First Chamber Symphony six
months earlier, Schoenberg felt he had arrived at a settled style. Friede auf Erden
demonstrates his preoccupation with counterpoint and linear chromaticism, but
this takes place within the framework of D major tonality and the work shows
no stylistic advance on his previous output. Schonberg later described Friede
auf Erden as an illusion written when he still thought harmony among people
conceivable: perhaps he was referring not just to the text (by Conrad Ferdinand
Meyer) but also to the music.

Da die Hirten ihre Herde When the shepherds left their flock
LieBen und des Engels Worte and bore the angel’s words

Trugen durch die niedre Pforte through the lowly door

Zu der Mutter mit dem Kind, to the mother with her child,

Fuhr das himmlische Gesind among the stars the heavenly host
Fort im Sternenraum zu singen, continued singing,

Fuhr der Himmel fort zu klingen: and the heavens echoed ringing:
«Friede, Friede, auf der Erde!» “Peace! Peace on earth!”
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Seit die Engel so geraten,

O wie viele blut'ge Taten

Hat der Streit auf wildem Pferde,
Der Geharnischte vollbracht!

In wie mancher heil'gen Nacht
Sang der Chor der Geister zagend,
Dringlich flehend, leis verklagend:
«Friede, Friede, auf der Erde!»

Doch es ist ein ew'ger Glaube,

DafR der Schwache nicht zum Raube
Jeder frechen Mordgebarde

Werde fallen allezeit:

Etwas wie Gerechtigkeit

Webt und wirkt in Mord und Grauen
Und ein Reich will sich erbauen,

Das den Frieden sucht auf der Erde.

Mahlich wird es sich gestalten,
Seines heil'gen Amtes walten,
Waffen schmieden ohne Fihrde,
Flammenschwerter fir das Recht,
Und ein koniglich Geschlecht
Wird erbliihn mit starken Séhnen,
Dessen helle Tuben dréhnen:
Friede, Friede, auf der Erde!

Since that night’s angelic counsel
O how many bloody deeds

has strife, armoured strife

on charger fierce committed!

In how many a holy night
ghostly choir in timid sorrow
pleads, accuses, dim and urgent:
“Peace, peace...on earth!”

Yet there is the faith eternal

that under the ruthless stroke

of willful murder, the weak

shall not always fall.

Something like justice

Works and weaves in murderous terror,
And a kingdom will arise

That seeks peace for earth.

Slowly it shall take form,

shall take up its holy office,

forging weapons none to harm,
flaming swords for righteousness.
and a kingly people dawn,
blooming with its sons of strength,
their bright trumpets loudly blaring:
Peace! Peace on earth.

* % % % % % % % % %

After the concert, there will be an opportunity to donate to the Oxford
University Ukrainian Society’s ‘Ambulance for Ukraine’ project (see page 17)

* % % % % % % % % %
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Steven Grahl (Conductor)

Steven Grahl is a sought-after conductor and keyboard
player, and has been Conductor of Schola Cantorum
of Oxford since 2017. Since January 2024, he has also
been Director of Music at Trinity College, Cambridge.

Steven served as Organist and Tutor in Music at
Christ Church, Oxford, and Associate Professor of
Music at Oxford University from 2018 to 2023. He
was also Musical Director of Benson Choral Society.
From 2014 to 2018 he was Director of Music at
Peterborough Cathedral, where he was responsible for
training the Cathedral Choir, and for the re-pitching of
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Steven'’s direction, was released to critical acclaim in December 2017. He also
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Director of Music at St Marylebone Parish Church, London.

Steven was an interpretation finalist in the International Organ Competitions at
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an Associate of the Royal Academy of Music.

Hattie Twigger-Ross (Conducting Scholar)

Hattie is in her second year studying music at The
Queen’s College. She grew up as a chorister at Holy
Trinity Church, Guildford, which gave her a love of choral
music. This was where she first had the opportunity to
conduct, going on to conduct her school’s junior and
senior choirs in sixth form, and completing conducting
courses with Sing for Pleasure.

Active as a soprano, she sings as a choral exhibitioner
at Merton College and made her opera debut in Oxford
Opera Society’s production of Le nozze di Figaro in May
2023. She is also president of the Eglesfield Musical Society, musical director of
the university a capella group, The Oxford Alternotives, and a previous member

of the National Youth Choir of Great Britain.
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Natalia Kakarkina

Natalia fled the war in Ukraine in 2023 and has become a part of the Oxford
music scene, performing with well known local musicians who help to create a
unique mixture of two cultures. She and her band mostly perform traditional
songs from Ukraine, which include songs of sub-ethnic groups such as
Carpathian Lemkos and Crimean Tatars.

Natalia is accompanied by Giles Lewin (violin), Pete Watson (accordion), Bruno
Guastalla (cello) and John Ruddock (guitar).

Veronika Tarasenko
Veronika was born in Kyiv in a family of scholars. From 5
years she started studying at the Kyiv Music School no.
21, where she entered the violin class (2010-2018). In
parallel with this she sang in the choir of the Scandinavian
Gymnasium (2011-2019).

From 2019 Veronika started taking private lessons in

singing from Volodymyr Open’ko, Honoured Artist of

Ukraine (2007), soloist of the National Opera of Ukraine

(1996-2017). His teaching combines lItalian Bel canto

with the Ukrainian tradition of classical singing. In 2020
Veronika joined the R. M. Glier Kyiv Municipal Academy of Music as a soprano on
the Junior Bachelor course, where she is currently a 4th-year student in the class
of Svitlana Borovyk (Head of the Academic Vocal Department).

In October 2022, because of the war Veronika moved to Great Britain. During
this period, she sang in the Trinity College Chapel Choir, and took part in a charity
concert in Islip Village Hall together with Ukrainian pianist Vlada Ronzhyna.

Veronika is accompanied by pianist Larysa Vlasenko.
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Dvi Doli

The Dvi Doli duet was created in April 2019
with the patriotic mission of “popularizing the
cultural front of Ukraine and the folk musical
instrument Bandura abroad”. They have
previously toured in Poland, the Netherlands,
GermanyCanada, and now they are excited to
share their love for traditional Ukrainian folk
music with the UK audience.

The name of the duo “DVI DOLI” means Two

Destinies. Lyrical Soprano - Julia Kogut-
Kalynyuk, Lyrical-dramatic Soprano - Kateryna
Trachuk.

They are both professionally trained classical

musicians from Lviv, Ukraine. Julia and Kateryna

arrived in Oxford in May 2022. Since the age of

5 and 9, they have been playing the bandura,
and music has played a significant role in their lives. They both hold Master’s
degrees in bandura and voice from Lviv National Music Academy, which is
Ukraine’s leading musical conservatory named after Mykola Lysenko.

During their stay in Oxford, they have performed in various colleges such as
Somerville College, Holywell Music Room, Lady Margaret Hall, Lincoln College
and Balliol College, along with other cities in England, including Yorkshire, Leeds,
Rochdale, Watford, Faringdon, London, Cambridge, Reading, and Sheffield. They
had the honor of performing to large audiences at the Sheldonian Theatre in
Oxford and the Marylebone Theatre in London. They have also participated in
numerous music festivals and charity events in support of Ukraine. They look
forward to sharing their passion for traditional Ukrainian folk music with everyone.

* k sk ok % k k k X %

Words for War: New Poems from Ukraine is a publication by Academic Studies
Press and Harvard Ukrainian Research Institute https:/www.wordsforwar.com/.
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DODLA UPDATES
About YOUkraine
YOUkraine is a professional team of volunteers from Vienna, united by love for
Ukraine, working to provide humanitarian aid to the people in Ukraine who suffer
from Russian aggression. Service-ready ambulances are among the most- needed
items in Ukraine. They will be used to provide immediate healthcare support to
many people who so desperately need it. Each ambulance will help Ukrainians

continue receiving lifesaving care during this terrible war. This campaign is

supported by the Oxford University Ukrainian Society https://ox-ukraine.org/.
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Schola Cantorum of Oxford

Schola Cantorum of Oxford is the University of Oxford’'s premier chamber
choir. Schola’s mission is to share the joy of choral music with our singers, our
community of alumni and supporters, and with audiences in Oxford and around
the world. We challenge ourselves to perform to the highest standards, providing
outstanding musical training for young singers and conductors.

The choir was founded by Laszl6é Heltay in 1960 at a point when there were few
opportunities for men and women to sing together to a high standard. Times
have changed and Schola’s role has changed too. We've now built a reputation as
Oxford’s premier concert choir - engaging deeply with complex repertoire, and
providing a space for performance outside religious services.

Schola has worked with many of the foremost musicians of the last six decades
and has built an international reputation through extensive tours and recordings.
We are proud of our alumni who have gone on to lead successful musical careers
such as John Mark Ainsley, Emma Kirkby, Christine Rice, Susan Gritton, lan
Bostridge and Roderick Williams - many came to Oxford to study other subjects
but developed their musical talents during their time in Schola.

In April 2022 the choir joined with ¢.100 alumni, including several founder
members, for a belated 60th anniversary celebration culminating in an outstanding
performance of Bach’s B Minor Mass with Instruments of Time & Truth in Oxford
Town Hall. Since then the choir has given a number of concerts in Oxford and
London, including a recent performance of Brahms' Liebeslieder Walzer with
partsongs by Robert and Clara Schumann in the de Jager Auditorium at Trinity
College, Oxford.
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